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"A turbid and delirious love story suspended hetween
Lynchian atmospheres and Dario Argento influences."

RAVENNA NIGHTMARE <
Atopia



" The 4Th LIFE is the highly anticipated feature film debut from celebrated
* multiple-award winning experimental filmmaker Francois Miron, who has
. been creating extraordinary hallucinatory shorts for over 20 years. In this

S S 'visually -sumptuous neo-noir nightmare, a woman (Janet Lane) runs away
o from a trauma-ridden life and an equally horrific past, finding herself in the

shaduwy, far-away town of Darkeville. The *truth” catches up to her in the
form of a former female lover, a lover on a mission to defend betrayal and
' ;ﬁll those who have been hurt by “love.” Set against a backdrop of fading
"dreams broken aspirations, and the ﬂrumhlmg ruins of a decay:ng town
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a.5lrong gﬁd respeuted hlstury spanmng

i T Lof Ei-:mn y'e:g;enmental sllgt films {The Square Rnﬂt
|07 Negaf?#ea.?'ﬁré*e Reséh '”iner The Questy Optical Surgery, What
Jg'mtes Me ExX m'gms{:e% e"] The body of his early warklwas created
using a_p erfy flm |mage manipulation technlque that he has
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chedelia h‘hs won him n‘umem S
~-awards on the mternatmnaﬁﬁ“
festival circuit. In 1990 ?ir' n
Lreceived antMFA inifilmmaking from
The School Of The Art Institute O
Chicago, where he went under a full
merit scholarship. Each. of his films
have been screened in festivals, museums and alt venues throughout
3 S the world, attaining the filmmaker a unique underground acclaim and
. considerable cult status. Miron has also directed music videos,
designed feature fitle sequences, and occasionally’ works as both a
photographer and cinematographer. Since 1993 he has been teaching
“smm——Cplical printing, filmmaking, and technical aspects of Film at The Mel
Huppenhmm School Of Cinema in"Montreal. Somewhere in the world, at
thi moment, one of his films is likely being projected, either at a
%ﬁ%ﬁﬁﬁﬁiﬁand playing live; in-a:classroom, on top
ofsp i::-pli.a atarave, in the ba-:;k of Art gallery, or on a television set in a
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A SAPHIC FILM-NOIR by E‘unﬁtfn Totaro
Montreal-based filmmaker Fran.;n.fs Miron has been making award shots, and then to a focused shot of Marie lying with Caz on a red
winning experimental films since the Igtg 1980°s. The 4th Life marks bed cast against a stark black background, and the film’s first bits of
his entry into narrative. feature film, which may seem odd in light of dialogue, Caz: “You're beautiful Marie. And you're mine. I'm never
the noted background in experlmenlal film (which were abstract and going o let you go.” (I'm sure it must be me, but this theatrical set,
marked by impressive optical prrntl ing work). However, fans of with the blood red bed sheets, black background, and overhanging
Miron's earlier work can take hearl Miron has not exactly made a phallic silver beams, reminded me of a set from a Jesus Franco

commercial I‘eature fursthe mallrats. film.) This bed scene tryst then cuts abruptly to a close-up of Marie

in another time/place, rising quickly and blinking as if waking from a

‘ While the film's plnt is SImpIa —obsessive love leading to violent bad dream. Marie, her eyes still flickering, takes in a breath from her
|, revenge- the 'what' {plcrt] is made freshiand fascinating by the "how' inhaler, and then| the shot cutsjto another distorted POV shot, with
(style). One of the mare.striking ¢ elemEnts of thisthow' is the montage Caz's words echoing in Marie's head (*You're beautiful...and you're
__ of the'film's elliptical narrative structure!'which continually disorients mine”). {
“ | Tthe viewer by cutting to/several connected points within the fiveorso
f ~year span of the slurjr And what is the slur:,r‘-’ ’ \ In"all_but a few minutes Miron establishesthe film's-elliptical,
B A “ %~ . back/forward time line, and the ﬁlms primary thematic/visual motif of

’ The -ﬁh Lifeis a kalendnsnﬂplc exploration nf obsessive love detail- the eyelperception, which Jis *rendered irectly through Marie's
ing the on/off relationship of the dark hEIrEd!WEﬂ‘f prutect&gagg&d#psycmeally -induced blurnng spells, and indirectly through' visual
dangerous, Caz (Andrea Sheldon), and the blonde]"level*headed touches suchias,the blind Mr. Farquate's eqgg shell colored eyes, the

tough-gal Marie (Lucky Number Slevin's Janet Lane). The film is set several extrenﬂclose -ups' of eyes, and other in-camera visual
. in a near future where a destrlutelmly named ‘Darkeville” is ra\raged _ effects such as pnsmalm images and wide angle distortions.
by enwrunmenlalg lerronsts {whn routinely set bombs to *starve the" - T ———

\machme] hmghter}ed urhar|| crime, and random street violence. The 4th Life i |3 a Sapphic film noir |mag|ne'i’i’|n"'w"'nr Id'where'women = ~
Caz, having escapad from an asylum for' the criminally insane with @ *fake shits” and slap men around like Humphrey Bogart, and men <
dim witted, mutegmale acmmplme named George continuesghe gher 1 are nervous, jittery and timid. There is not one male character in this "

earlier life of crime. JMHFIE whuﬁwe later leamwas a criminal accom- « film who could take a turn'i'a classic era noir. Caz's accomplice

plice with Caz and“har“furmer, Imrart is currently tracking down | George is mute and is at her beck-and call; Mr. Farquate is wheel,._a:"ﬂ
~ precious objects for her antique [dealer/husband John from a rich - 4 chair bound and blind: his son Reginald meek and neurotic (and gets

| lindustrialist named Mr. Farquate’ (Frederic Smith). We learn that Caz —— "slapped by Marie like Bogart's Sam Spade slaps Peter Lorre's Joel

'and Marie,share a traumatized past at the hand of abusive parents Cairo in The Maltese Falcon); the hotel clerk who serves Marie is

‘and authority figures; while Caz reacted to her abusive past by clearly intimidated by her mere presence; and .even Buzz, who

lurmng to a life of violence'and crime, Marie now suffers from blurred sleeps with'Marie;does;so.on her terms, with Marie on top riding him

vision as a result of the internalized psychic pain. Unable to cope like a hobby.

with Caz's suffocating love, Marie leaves Caz, which sends her fo

Darkeville in murderous pursuit'of her-former lover. In:short, Miron takes the traditional high testesterone noir world and

cleverly turns it'on.its.phallic.head. While blending all the above as
While |'ve necessarily 'untangled” the plot in my retelling, The 4th part of its noir revisionism, The 4th Life also weaves a rich visual

Life plays completely different; more like a fever dream fragmented tapestry of different textures (black.and white, color, grainy, overex-
across various points along the timeline of the Caz/Marie relation- posed) and tones (comic; reflexive, poetic, sensual). While all of this
ship.in_a manner reminiscent of the films of Nicolas Roeg and might sound dark and sinister, it is equally.true. that, with the film's
Donald Cammell. For example, the film begins strikingly with a sus- sometimes brash music cues, selected over-the-top performances,
tained overhead long take which slowly and sinuously booms and intentionally cliché touches, Miron's tongue is never too far from
up/down from a bed where two nearly nude female lovers (Caz and his cheek. :

another brown-haired lover) are entwined in rapturous French- '

kissing. After this credit sequence the film begins with an exireme Excerpted from a larger artit:le 1.lmlhit:h urlginally a_ppeared on

close-up of an eye, light flickering and pulsating in unison to David Offscreen.com.
Kristian's sonic waves. The eye shot is intercut with moving point of i
view shots of passing verdant landscape. We then cut to a shot of the -
face, Marie's, which situates the experience within her subjectivity.
This cuts back to another love scene between two women, the image .~ = "
blurred as if seen through a glass; back to the moving point of view . %
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